THE ENIGMAS

essences by means of words, let us pronounce the
Keatsean vocable * Shakespearean' (for it comes
from Keats' golden mint), and watch the response
it awakens in us. What are the precipitates of
appreciation which have been deposited, film by
opalescent film, in that delicate, resounding shell,
with what far-off ocean-ripples of perennial applause
does it murmur, faintly ?

All the other vocables of this class, * Horatian/
* Virgilian/ * Dantesque/ e Miltonic/ have but one
tint, and ring with only one tone, since these poets
have sounded but one note clear and distinct enough
to impress the world with the need of a word to
denote it; but the ' giant mass * of Shakespeare is
so many-sided, and presents such varied mountain-
aspects, each reverberating with its own echoes, that
this vocable is rich with various meanings. It sug-
gests first of all that open-air breadth of sunlit
vision, that cheerful all-comprehending sympathy
with the feelings and ways of men, which was Fitz-
Gerald's meaning when he wrote of the 6 broad
Shakespearean daylight * diffused over the novels of
Sir Walter Scott.

The word is also used to describe that mingling of
pathos and comedy in which Shakespeare is without
a rival, and of which Lear's colloquies with his Fool,
and Mrs. Quickly's description of FalstafFs death,
are among the most famous examples, * After I saw
him fumble with the sheets and play with flowers
and smile upon his fingers' ends, I knew there was
but one way ; for his nose was as sharp as a pen,
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